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THURSDAY, JUNE 27. 


JENKINS. 


LirtLe did we imagine as we screamed 
over the biography of Jenkins in the witty 
pages of our cotemporary, Mr. Punch, that 
it would ever be our lot to feel annoyed at 
any thing which that motley individual 
could say or do. However, let us own our 
weakness, we have been of late—forgetful 
of the utter insignificance of our assailant 
—somewhat chafed by certain attacks upon 
us, which the “ Morning Post” has allowed 
Jenkins to insert, much to its discredit. 
We have even condescended so far as to 
reply to those attacks. But a moment’s 
reflection has brought us to our senses. 
Jenkins is about as deeply acquainted with 
music as with other matters, in which he 
has successfully essayed to write himself 
down noodle. Why then should we be 
vexed with him ?—Solomon has well re- 
marked—“ Vir sapiens, si cum stulto conten- 
derit, sive trascatur, sive rideat, non inveniet 
requiem.” And this ‘applies to the relative 
positions of ourselves and the critic (!) 
of the “ Post.”—We do not set up for 
“ wise men”—but we have this advantage 
over Jenkins—we know something of the 
matter on which it is our province to 
discourse.— Now as Jenkins knows, if pos- 
sible, less than nothing, it would be waste of 
ink to bestow a word upon him. It were 
bootless to offer him an argument, since 
he is utterly incapable of comprehending 


all conscience. Strange and incoherent 
rhapsodies concocted from misapplications 
of poetical images and misusages of tech- 
nical expressions. He has not the most 
distant notion of poetry—yet, we doubt 
not he owns a folio of written quotations 
to suit all occasions, but which are so 
oddly applied by him as to suit none. He 
does not know a symphony from a drum 
stick—yet we are sure he has a dictionary 
of terms musical, out of which he selects 
Of 
these terms he ordinarily makes a most 


some dozen or so for every article. 


strange misuse. 
he says a composition is Jengthy—he had 
well need cite the line from Don Juan— 


Thus for example when 


By length I mean duration— 


as from the confused nature of the context 
the unmusical reader would be as likely as 
possible to set it down as a lengthiness of 
feet or inches. As a blind man in a church 
yard, populous with tombstones, so is 
Jenkins in his articles on music. He may 
by pure accident, get out at the other side 
without serious damage, but as likely as 
possible he knocks his head against this, or 
his elbow against that, or his foot against 
the other, technical expression, and so 
comes forth black and blue, as one that 
And who 
shall say he merits not his bruises? As the 
blind man should have been advised by 
the first knock, to go no further into the 
interior of the churchyard—so Jenkins by 
the warning of his first blunder, (exem- 
plified by a bruise in his reputation), should 
instanter have thrown down his pen, and 
postponed art-criticism sinedie. It is one 


has been soundly thumped. 


mish, and another thing to write intelli- 
gibly of an art. A civil war and a 
Philharmonic concert are wholly irrelevant 
matters—there is little kin between a canon 
and a symphony*—and a Spanish Legion 
bears no relation to a comic opera. 

Bref :—a man may have read about the 
Peninsular war, and yet be incompetent to 
expound the principles of an art. And so 
in regard to Jenkins, who managed excel- 
lently well to mislead the readers of a morn- 
ing journal about the state of affairs in the 
Peninsular, (all fair in politics) —but who 
lacks the necessary technical acquirement 
to act the salamander onsubjects relating to 
music. All this occurred to us, last night, 
as we were mending our pen, ere com- 
mencing an article which would have so 
handled Jenkins that a foot to stand upon 
would not have been left him. “ Now,” 
said we mentally—as we dressed our 
goosequill—* Now shall we make Jenkins 
dance the Polka. Now shall we tickle him 
until he sing for mercy.” And our pen 
was mended—and we began our diatribe— 
and we wrote the ominous word 


JENKINS!!! 


and for an instant, we paused, out of 
breath with the effort. For the name 
JENKINS is not a common name, and to 
write it profanely were little short of 
impiety. But ere we had written a line, 
the words of Solomon came before our 
mind's eye, as a warning and a prophecy 
—and we stopped short, and pondered a 
while—and at last came to the conclusion 
that as Jenkins would not understand our 











it. His lucubrations are droll enough, in 





thing to write ungrammatically of a skir- 





*Not that a symphony may not include a canon; 
—you see Jenkins has made punsters of us! 
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argument it were worse than useless to 
argue with Jenkins—and so, impregnated 
with the wisdom of Solomon, we exclaimed 
aloud —“ WE WILL NOT WAR WITH IGNO- 
RANCE.” 

And we laid down our pen and spared 
Jenkins. 

But let Jenkins beware ;—we shall watch 
him with a lynx eye.—Insignificant as he 
may be, he has still a bag of poison in his 
jowl. He has begun a crusade against Eng- 
lish art and English artists—and though we 
may never condescend to argue gravely 
with him, we shall lose no opportunity to 
make his own words (which he has so 
often eaten to repletion) the mirror, wherein 
he may look and own himself 


A MIDAS! 





CHAPPELL v. PURDAY. 


Mr. Marten, Mr. Serjeant Byles, and Mr. E. 
James appeared for the plaintiff, and Mr. Jervis, 
Mr. Godson, and Mr. Crompton conducted the case 
for the defendant. This was an action brought by 
the plaintiff, Mrs. Chappell, the well-known pub- 
lisher of music in Bond-street, against the detend- 
ant, also a publisher of music, for the infringement 
of her copyright in the music of Auber’s cele- 
brated opera of Fra Diavolo. The defendant had 

ut several pleas upon the record, to the effect that 

e had not been guilty of printing and publishing, 
that the plaintiff was not the proprietor of the copy- 
- right, that there was no such copyright in the 
opera as was claimed by the plaintiff, and that the 
agreement for the conveyance of the copyright was 
not a legally executed instrument. The subject of 
this action has since the year 1840, been constantly 
before the public, in consequence of the legal pro- 
ceedings which have during that period been going 
on hetween the parties. In the present instance 
the matter would appear to have come before the 
Court in the form of an issue from the Vice-Chan- 
cellor, for the purpose of trying the validity of a 
certain instrument dated the 12th of January, 1830, 
by which the copyright in the music in question 
was conveyed by the publisher in Paris, M. Trou- 
penas, and a M. Latour, also formerly a publisher 
of music, to the late husband of the present plain- 
tiff. In addition to his agreement of conveyance, 
in the course of the trial there was also put in 
evidence an assignment of the copyrightto Chappell 
by Auber, the composer, Troupenas, the Faris 
publisher, and Latour. This document was dated 
some time in the year 1836. The outline of the 
history of the case may thus be described:—On 
the 28th of January, 1830, the opera of Fra Diavolo 
was produced with great success at the Opera 
Comique. ‘Troupenas, as it was proved in evidence, 
gave Auber 18,000f. (we believe the amount which 
the composer received altogether to have been 
something like 30,000f.), and then wrote to Messrs. 
Goulding, D’Almaine, and Co., of Soho-square, 
offering the copyright for England to their firm for 
80L, accompanied with a request that they would 
enter the work at Stationers’-hall, so as at once to 
secure the copyright for this country. Messrs. 


the end declined, through their agent, M. Fontaine, 
at Paris, to become the purchasers. Prior to 
Troupenas having received their refusal, he wrote 
a letter to Goulding & Co., wherein, alter 
having expressed his dissatisfaction at the tardy 
manner in which the negotiation had been carried 
on by Fontaine, he went on to say that, in conse- 
quence of not having been informed of their posi- 
tive intentions, he had acceded to the application 
of M. Latour to be allowed the preference. It 
turned out that Latour paid him 50/. for the copy- 
right for England, which right he afterwards sold 
to the late Mr. Chappell, who, it was proved, had 
given him 300/. for the English copyright of Fra 
Diavolo, of La Fiancée, certain arrangements of 
“ Love’s Ritornella,?? and his interest in various 
songs which had been composed by J. Augustine 
Wade. It should here be remarked, that M. 
Latour had for many years carried on the business 
of a publisher of music in Bond-street, a fact which 
at once explains the reason of his having possessed 
an interest in the above English compositions. 
Mr. Chappell, so soon as the matter was arranged, 
the agreement having been drawn up in London, 
but executed by Troupenas and Latour in Paris, 
entered the work at Stationers’-hall on the 15th of 
March, 1830, in the name of Latour, the entry 
having previously been made by Goulding & Co., 
in their own name, on the 9th of February. It ap- 
eared, too, that in anticipation of the copyright 
or England being purchased by Goulding «& Co., 
Troupenas had had a title-page engraved for the 
overture, upon which that firm were set forth as the 
| London publishers. Chappell continued to publish 
; the music, having upon the title-page the words 
“This is copyright’ engraven. In the conrse of 
1834, the defendant called upon him, however, and 
asked permission to put forth an arrangement 
which he had made by Rimbault, for pianoforte, 
flute, violin, and violoncello, as his connexion was 
of such a nature that he was certain of being able 
to dispose of several hundred copies. Chappell 
declined to accede to the request, but said that if 
the defendant was confident of effecting so extensive 
a sale of such an arrangement he would himseif 
have one made for those instruments, and in consi- 
deration that the defendant had gone to an expense 
in obtaining Mr. Rimbault’s labour he would, upon 
the condition that he should always take as many 
as fifty copies at a time, make him an allowance of 
“one-third more,” in addition to the usual allow- 
ance to the trade. With this understanding the 
parties separated, and for a length of time it was 
carried out. Eventually, however, the defendant 
violated the arrangement, and printed and pub- 
lished certain portions of the music for himself, 
Upon this, Chappell obtained an injunction to 
restrain the publication, but in the end that restric- 
tion was removed, as it would seem, upon the 
ground of the insufficiency of proof as to the 
genuineness and legal executicn of the agreement, 
and a doubt whether, after the alleged publication 
in Paris, prior to the publication by Chappell, in 
London, an acquirement of a copyright in England 
was not entirely prevented. When. the matter 
came before the late Lord Abinger, on the equity 
side of the Court of Exchequer, his Lordship had 
expressed great donbts as to whether—when there 
had been a previous publication in Paris, ‘ as,”’ 
remarked his Lordship, ‘‘ it would seem there bas 
been, one of the pieces which had been put in evi- 
dence having the name not only of Troupenas, but 
of Goulding, D’Almaine, & Co.,”—any copyright 
could be subsequently acquired in England. The pre- 
sent trial, therefore, was had for the purpose of esta- 
blishing, first, that there had been no previous 
publication in Paris or elsewhere, and next, that the 
agreement had been legally and properly executed. 
On the part of the plaintiff evidence was adduced 
which established the facts as they are above de- 
tailed, and proof was given that, notwithstanding 





every search had been made with a view of bring- 


Goulding & Co,, made the necessary entry, but in | ing forward the only presumed living witness—the 


other being dead—to the execution of the agree- 
ment, such search had been ineffectual. The de- 
positions of Messrs. Auber, Troupenas, and Latour 
as to their having executed the assignment of 1836, 
and of the two latter as to the fact of their having 
executed the agreement of January, 1830, were 
also put in, it being stated that these gentlemen, 
from one cause or another, were unable to visit 
England. Mr. Jervis, on behalf of the defendant, 
contended at great length that there had been no 
sufficient proof of the due execution of the agree- 
ment, which he submitted was a document that 
had, long alter its pretended date, been concocted 
for the purposes of the proceedings at law, and 
therefore had been ante-dated, and that a publica- 
tion of the music had taken place in Paris prior to 
its appearance in England under the auspices of 
Mr. Chappell. In confirmation of this latter argu- 
ment he referred first to the fact of the entry at 
Stationer’s Hall, by Gonlding and Co., which he 
urged was of itself a publication, and secondly, to 
the title-page which had been put forth by ‘Trou- 
penas. upon which was found the names of Gould- 
ing and Co., as the London publishers. Upon 
these grounds, therefore, he confidently looked for 
a verdict for the defendant, because it was quite 
clear that a publication having once taken place in 
France, would entirely prevent the possibility of a 
copyright being acquired in England.—The Lord 
Chief Baron, having intimated his intention to re- 
serve this latter point for the opinion of the full 
court, proceeded tu sum up the case. It was, he 
observed, quite manifest that upon the first plea 
there must be a verdict for the plaintiff, because it 
had been clearly proved that the defendant had 
printed and published some portions of this music, 
not only since the execution of the assignment of 
1836, but since the passing of the International 
Copyright Act. With respect to the question 
which he had reserved for the learned counsel for 
the defendant, he would not on the present occa- 
sion offer any opinion. In reference to the exect- 
tion of the agreement of January, 1830, he thought 
it had been shown that all reasonable exertion hud 
been made by the plaintiff with the view of obtaining 
information so as to procure the attendance of the 
surviving attesting witness. If, then, the jury were 
satisfied with the evidence as respected that agree- 
ment as to its genuineness, there could be no doubt 
but that the plaintiff would be entitled to a verdict 
on the plea having reference to thatdocument — If 
they were to couple that agreement with the letier 
which was written some time alter by Troupenas 
to Goulding and Co., and they were satisfied as to 
the genuineness of the instrument itself, it was 
perfectly clear that there had been a conveyance of 
the copyright for England in this music to Chap - 
pell. If that were the opinion of the jury, it would 
then be their duty to find a verdict for the plaintitf 
on all the issues. This would still leave the point 
which had been reserved untouched. Should the 
jury-take the view of the case which he had just 
submitted to them, and they considered that the 
plaintiff was entitled to a verdict, the question of 
damages would next arise. It appeared, however, 
that the object of the action was simply to establish 
aright in the plaintiff of the copyright, and there- 
fore nominal damages, 40s., would be sufficient. 
Their finding for the plaintiff must depend upor 
whether the evidence which had been adduced in 
support of his case, for the defendant had not pro- 
duced any, was of so satisfactory a character as to 
have created in their minds the conviction that he 
was entitled to it. The jury having retired for 
three-quarters of an hour, returned with a verdict 
for the plaintiff.—Damages 40s. The verdict, xub- 
ject to the opinion of the full court upon the point 
reserved, vests the copyright in the plaintiff. 


MISCELLANEOUS. 


M. Leorotp pE Meyre has been ap- 











pointed pianist to the Emperor of Austria. 
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Concerts or THE Past WerKx.—-Owing 
to other engagements we were unable to 
attend several concerts which we should 
otherwise have had great pleasure in no- 
ticing. At Mdlle. Julia Heinke’s, last 
night, the attractions were very great, in- 
cluding the names of Mendelssohn, Mos- 
cheles, Gulomy, Saxe, Chatterton, Haus- 
mann, Jarrett, and other distinguished 
artists — with Madame Castellan, Mr. 
Weiss, Signor Marras, and others, for 
vocalists. ‘The playing of Mdlle. Heinke, 
was, we understand, worthy of her master, 
(Mr. Moscheles), and elicited the most 
marked and general approbation. M. Gulo- 
my made a hit with his violin solo, and at 
ounce took his place in the estimation of an 
English audience, among the first perfor- 
mers of the day. Harp and violoncello 
solos by Chatterton and Hausmann, elicited 


great applause, ‘and the trumpet solo of 


M. Saxe created quite a furore. The vocal 
music was excellent, aud Mr. Moscheles 
conducted the whole concert with musician- 
like ability. A correspondent has favoured 
us with these few particulars, which we re- 
gret having been prevented from giving 
ourselves. ‘I'wo matinées also occurred 
yesterday. That of M. Szepanoski took 
place at the Concert Room ofthe Princess's 
‘Theatre. The concert giver is one of the 
most extraordinary guitar performers now 
living, and perfectly astunished his auditory 
by his facile handling of that ordinarily 
ineffective instrument. Among the vocal- 
ists, a Mdlle. Thalia Andrae made a highly 
favourable debut. She sang “ Separation” 
from Macefarren’s Arabian Night Songs— 
‘Rose softly blooming,’ from Spohr’s 
Azor and zemira—and the Spinnelied, trom 
Faust, also the composition of Macfarren. 
Such a choice of music proved the classical 
nature of her taste, and her manner of 
executing it, ia spite of the natural timi- 
dity, consequent on a first appearance, 
showed that she has more music in her soul, 
than is often the attribute of public singers. 
The audience were most encouraging, 
and her success was decided. Miss Binfield 
Williams played a fantasia on the piano 
with great brilliancy. The other matinée 
was given by Signor Gallinari, nephew of 
Rubini, at the residence of Mr. Roberts, in 
faker Street. ‘The prograinme was highly 
attractive. Standigl, Salvi, and Miss Lu- 
combe, Signor Marras, Miss 8. Flower, 
and Mr. John Parry, gave their powerful 
assistance to the beneficiaire, and made 
the matinée pass off most brilliantly.—Miss 
Emily Badger's concert, on Monday even- 
ing, passed off with great eclat. The 
Princess’ concert-room was the arena. In 
addition to the attraction of her own sing- 
ing, Miss Badger had procured most power- 
ful vocal and instrumental assistance; and 


friends. —Signor Lanza’s concert at the 
Albion-hall, was highly successful, attract- 
ing an immense audience. There were 
eight encores in the first act. ‘The pro- 
gramme included many eminent names, in 
addition to Signor Lanza and his clever 
daughter. Miss Dinah Farmer played a 
fantasia of Thalberg, on the pianoforte, 
with excellent effect. This young lady 
improves at each successive hearing, and 
can hardly fail of ultimately taking a very 
high position in the profession. Mr. John 
Parry was vociferously encored in “ Whit- 
tington ;’’ and substituting his admirable 
new song of the “ Polka,” was asked very 
energetically to repeat that also, but he 
declined the honour. Mr. F. Chatterton’s 
harp fantasia, elicited the loudest applause. 
Mr. Lanza conducted.—We are indebted 
to a correspondent for the above particu- 
lars. 


Miss Brrex and Miss Bassano. — 
These two vocalists are at Milan. The 
former will appear on the stage, we believe, 
very shortly, and the latter in the autumn. 
We shall be somewhat curious to hear 
what the Italians will say of Miss Birch’s 
voice, one of the finest of our native sopra- 
nos—and for our fair friend Miss Bassano, 
let us once more hope she is not spending 
time in Italy which might have been better 
employed in England. The Festivals and 
Music Halls are the proper arenas for her 
exertions, at least, until the lyrical drama 
becomes other than it is. Miss Dolby alone 
excepted, we know of no living native 
artist with so fine and true a feeling of the 
deep things of sacred music as this girl. 
Those who know and have heard her in 
private, will have no reason to doubt this. 
If good wishes could ensure her success, 
we would wish nothing more than to see 
her return covered with laurels, to con- 
vince us of our mistake. Let her but 
bring her simple, honest, English heart 
back with her (we should not like to be 
found out in a mistake in that) and we 
will consent to eat our own words and 
relish them in the process.—From a Co- 
temporary. 


Mite. Henrtetta Rorcket, (a niece of 
Hummel's) took a benefit at the Princess's 
Concert Rooms on Tuesday morning. The 
selection was judicious, and much better 
than we are accustomed to meet with in 
concerts of this class. For once we were 
let off with a moderate portion of the 
lack-a-daisi-cal from Donizetti and Co. 
The fair beneficiaire appeared in the double 
character of singer and pianist ; she gives 
most promise in the latter capacity; her 
touch is good, and her style classical and 
chaste. Herr Staudigl gave one of Schu- 
bert’s best songs, “ Ungeduld” which was 


M. Dumon, the conductor, is clever, but 
must study the art of accompaniment 
more before he takes upon himself so im- 
portant a responsibility. Mdlle. Roeckel 
was deservedly encored in Curschman’s 
pretty song, “ Der Kleine Haus,” and Be- 
nedict’s “ Scenes of my youth” was excel- 
lently sung by Miss Van Millengen. Mr. 
Parry gave two of his comical perpetra- 
tions, and was quite as amusing as he al- 
ways is. But what are we to say to the 
concerto on the trumpet by Herr Sachse? 
As we never heard of this gentleman be- 
fore, we are bound to consider it merely 
as an attempt to submit his powers to the 
public with a view to engagements in the 
orchestras, but we must protest against all 
trumpet solos and concertos as very decid- 
ed inflictions. Mr. Sachse, however, did 
as much perhaps with his instrument as it 
was capable of, albeit he is hardly equal 
either in the power or quality ofhis tone to 
some of our own players. The room, 
although not outa was well filled. 


Wrnpsor.— A concert was given at 
Windsor Theatre, on Monday evening- 
week, under the direction of the respected 
Dr. Elvey. The vocalists were Misses 
Romer and Cubitt, Messrs. Harrison, Lef- 
fler, and John Parry, who were highly 
successful, there being no less than eight 
encores. Mr. John Parry gave two of his 
unique buffo songs, both of which were 
rapturously applauded, and called for a 
second time. ‘The vacant situation in the 
choir, here, has been filled up; Mr. Bridge- 
water, from Canterbury, being the success- 
ful candidate. 


Miss Crara Szyton.—This clever lady 
has a new entertainment, in preparation, 
the subject of which is the history of comic 
opera. 


Me. Lover has announced an “ Irish 
morning ”’ to-morrow, at Hanover Square, 
to which we beg leave to call the atten- 
tion of every lover of Irish national cha- 
racter and Irish national song, 


Mavame Tuitton.—Jenkins having re- 
proached this charming cantatrice for sing- 
ing Adam’s air at the Philharmonie, she 
has condescended to address the following 
note to the Editor of the Morning Post, 
which makes its dull columns sparkle as 
though they contained something readable 
—which, by the way, for once in a way, 
they do. 

Madame Thillon presents her compliments to 
the Editor of the Morazing Post, and begs to assure 
him that it was her intention to have sung the air 
from Rossini’s Le Comte Ory, or the air from 
Auber’s opera Acteon, but the directors of the 
Philharmonic Society could not procure the orches- 
tral parts in all London. The directors, conse- 
quently, requested Madame Thillon to sing the 
air from Caghostro, and Mr. Maddox kindly lent 
the orchestral parts. 








the concert proved a great treat to her 





encored as he most richly merited. 


Great Portiand-street, Tuesday, June 26. 
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Mr. Henry Wrytpr.—This clever and 
rising young artist gave a very pleasant 
soirée musicale, at his residence in Gower 
Street, last night. The attendance of his 
friends was numerous. The following 
selection was performed :— 

Part I.—Concerto, in D minor, First Move- 
ment, Pianoforte.—Mr. Henry Wylde; Quartet 
Accompaniment, Mr. Patey, Mr. Shickle, Mr. S. 
Calkin, and Mr. Chipp; Mendelssohn. Aria, Miss 
Dolby, ‘Ah, quel giorno ;’’ Rossini. Song, Mr. 
Ferrari, “ Rough wind, that moanest loud,’’ 
(Vocal Illustrations of Shelley;) J. W. Davison. 
Three Romances, Harp Solo, Mr. James Wylde: 
Parish Alvars. Song, Miss Messent, ‘“ Robert, 
toi, que j’aime; Meyerbeer. Ballad, Mr. Wylde, 
Brides of Venice ; Benedict. Duet, Miss Messent 
and Miss Dolby, “Two merry Gypsies; G. A. 
Macfarren. Ballad, Mr. Ferrari: G. Linley.— 
Part II.—Rondo Brillant, ‘“ Le Retour ala Lon- 
dres, Pianoforte, Mr. H. Wylde; Quartet Ac- 
companiment, Mr. Patey, Mr.Shickle, Mr. S.Cal- 
kin, and Mr. Chipp; Hummel. Lament, Miss 
Dolby, ‘‘ Swifter far than Summer’s flight,” (Vocal 
Illustrations of Shelley ;) J. W. Davison. Scena, 
Mr. Ferrari, “ Rage, thou angry storm ;” Benedict. 
Fantasia, Harp, Solo, Mr. James Wylde; Meyer. 
Song, Miss Dolby, “The fairy’s flight ;’? Horn. 
Aria, Mr. Wylde, ‘Dell é vete;’? Corno Obli- 
gato, Mr. Jarrett; Proch. Duet, Miss Dolby and 
Mr. Ferrari, “ Crudel Perche;’’? Mozart. Con- 
ductor, Mr. J. W. Davison. 


Mr. Henry Wylde is a pianist of very 
considerable pretensions; he has great fa- 
cility of execution, and evidently under- 
stands the music of the best masters, as 
his very able performance of the compo- 
sitions of Mendelssohn and Hummel, last 
night, clearly proved. But Mr. H. Wylde 
is also a composer, and we cannot un- 
derstand why he did not play something 
of his own. Even modesty may be car- 
ried too far. The harp solos of Mr. James 
Wylde, brother of the concert-giver, were 
of a nature to lead us to hope that he 
will one day rank among the best play- 
ers. His rendering of the three pleasing 
sketches of Parish Alvars was character- 
ized by a quietude and unaffected sim- 
plicity, excellently in character with the 
compositions. In the fantasia of Meyer 
he proved that execution was no less at 
his command than the more solid though 
less showy qualifications we have just 
noticed. The vocal music wasadmirably 
supported by Misses Dolby and Mes- 
sent, Messrs. Ferrari and Wylde. The 
latter gentleman, a professor of old and 
high standing, (who seldom, however, ap- 
pears before the public,) sings with the 
purest taste and most irreproachable style. 
In the aria of Proch, which he sang with 
great expression, he was beautifully ac- 
companied by Jarrett, who sustained the 
corno obligato part. Mr. Wylde accompa- 
nied himself in both his songs. Mr. 
Ferrari gave “ Rough wind that moan- 
est loud” with great spirit; and Bene- 
dict’s scena with no less effect. He, 


lad-singer, in the eomposition of Linley, 
at the end of Part I. Miss Messent was 
admirable in the “ Robert toi que j’aime’’— 
and Miss Dolby was in beautiful voice all 
the evening. She gave Mr. Davison’s La- 
ment (“Swifter far than summer’s flight,”) 
with an expression worthy of Shelley’s 
most exquisite poetry—and in the graceful 
song of Horn, a composition of a totally 
opposite nature, was quite as much at 
home. Macfarren’s “Two merry Gipseys,”’ 
by Miss Dolby and Miss Messent, was one 
of the gems of the evening. The assistant 
quartettists, Mr. Patey, Mr. Shickle, Mr. 
S. Calkin, and Mr. Chipp, acquitted 
themselves with commendable care ;—under 
the leadership of Mr. Patey they could not 
well go wrong. Altogether, the concert 
gave unmixed gratification. 


Mr. and Mrs. W. H. Seeurn, and Mr. 
Hanvet Gear.—There are few members 
of the musical profession more generally 
esteemed for their social worth, and ad- 
mired for their professional ability, than 
the beneficiaires above named. Their 
concert, on Monday morning, was a regu- 
lar and unmistakeable bumper. The at- 
tractions were so various and so great, 
that to individualize them would be to 
exceed our limits. Mr. W. H. Seguin is 
well known as one of the most useful 
and musicianly of our popular concert 
singers. His voice is a barytone of ex- 
cellent quality, and his style is formed on 
the best models. His cara sposa is also a 
frequent and highly serviceable adjunct to 
concert programmes. She is a mezzo 
soprano of charming quality, and inva- 
riably sings with the utmost possible good 
taste. Mr. Handel Gear, though his voice 
is not a powerful one, is acknowledged 
to be one of the most thorough musi- 
cians in the profession. The pieces se- 
lected by these vocalists for the occasion 
served admirably to develope their quali- 
fications. Mr. W. H. Seguin sang the 
magnificent bass song from Handel’s Atha- 
lia jsuperbly —Mrs. W. H. Seguin highly 
distinguished herself in the charming ro- 
mance from Preciosa (in which she was 
effectively aided by Richardson’s flute 
obligato) — and Mr. Handel Gear gave 
Adelaida, in a style at once musician- 
like, graceful, and unaffected. These three 
morceaux were the most worthy notice of 
the efforts of the three concert givers—but in 
various othersolos and concerted pieces, they 
greatly distinguished themselves. The vocal 
assistance of Miss Dolby, Miss Ley, Mad. 
Clair Hennelle, Mad. F. Lablache, Mad. 
Castillan, and Herr Staudigl, proved a 
tower of strength, and of course consider- 
ably augmented the interest of the concert. 
The instrumental department was also very 





moreover, showed himself a tasteful bal- 





striking—including two solos by Thalberg, 


(who never played more splendidly—in- 
troducing his new fantasia on Masaniello, 
and one never before performed, on sub- 
jects from Don Pasquale,)—a solo by Caval- 
lini, the first clarionet in the world—a 
violoncello performance by Offenbach, (ac- 
companied on the piano by J. W. Davison, ) 
consisting of one of the melodies of Men- 
delssohn, and an aria de danse of his own, 
which, from the perfection of its execution, 
won the greatest admiration—and, last not 
least, a flute solo by our own Richardson. 
John Parry also sang his “ Fayre Rosa- 
mond,” which of course was encored with 
acclamations. Mr. Benedict conducted 
with distinguished ability; and the entire 
concert, which lasted till nearly six o'clock, 
afforded the utmost possible delight to the 
crowded audience assembled. 


Stenor Brizz1.—The concert of this 
amiable and clever vocalist, on Friday 
morning, in the concert-room of Her Ma- 
jesty’s Theatre, attracted a very numerous 
and fashionable attendance. The great 
Italian singers, with the addition of Miss 
Dolby, effectively sustained the vocal por- 
tion of the concert. Signor Brizzi modest- 
ly confined himself to taking subordinate 
parts in the concerted pieces. There were 
instrumental solos by Puzzi (horn), Emi- 
liani (violin), Piatti (violoncello), Giulio 
Regondi (concertina), and Leopold de 
Meyer (pianoforte). The last mentioned 
was a most brilliant performance, and eli- 
cited a rapturous encore. As Signor Briz- 
zi's tickets arrived too late for use, we are 
unwillingly restricted to this brief record of 
his concert. We however heartily con- 
gratulate him that his success was what 
his excellent talents and highly respected 
private character so amply merited. 

Me. C. E. Horn.—This distinguished 
and popular artist, one of the most <le- 
servedly honoured of England’s vocal com- 
posers, has announced a concert, for next 
Saturday evening, at the Royal Polytechnic 
Institution. The first part will include 
Mr. Horn’s latest composition, the “ Mu- 
sical Illustrations of Shakspere,” and the 
second part will consist of songs, duets, 
trios, and glees, from various manuscripts 
and published works of Mr. Horn. Several 
eminent vocalists are engaged, and we hope 
and predict an overflowing audience. 


Quvarrtets.—The following is the pro- 
gramme of Mr. Henry J. Banister’s fifth 
Quartet party, to take place at Mr. Bla- 
grove’s New Concert Room, (Mortimer- 
street, Cavendish-square) on Saturday 
evening. 

Part I.—Quintet in E Flat, Op. 4, for Two 
Violins, Two Violas, and Violoncello; Messrs. 
Willy, R, Blagrove, Boileau, Weslake, and H. J. 
Banister. Beethoven. Sonata Puthetique, Op. 
13; Miss Calkin. Beethoven. Quartet in G 





Minor, No. 33, for Two Violins, Viola and Violon- 
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Santasia—not concerto, as was erroneously 
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cello; Messrs. Willy, R. Blagrove, Boileau, and 
H. J. Banister. Haydn. — Parr H.— Second 
Grand Trio in C. Major, Op. 22, for Pianoforte, 
Violin, and Violoncello ; Messrs. Neate, Willy, and 
H. J. Banister. Quartet in E Flat, for Two 
Violins, Viola, and Violoncello; Messrs. Dando, 
R. Blagrove, Boileau, and H. J. Bunister. 
Mozart. 


SeventH Puiruarmonic ConcEeRT. — 
The programme of this concert certainly 
did not lack variety—but the absence of 
Mendelssohn’s name was, we imagine, a 
miscalculation. The following was the 


selection :— 
Part I. 


Sinfonia in C No.]......eseeveeeees Mozart. 
Aria, ‘“ La Gita in Gondola,” M. De 

Revial.ccccccscccce 00 ceccceee Rossini. 
Concerto in G, Pianoforte, Dr. F. 

Mendelssohn Bartholdy ........Beethoven. 
Air, “ Ere Infancy’s bud,”’ Miss M.B. 

Hawes (Joseph) ...see++eeee-- Mehul. 
Concerto, Violoncello, Signor Piatti... Kummer. 
Overture and Suite, first time of perfor- 

mance in this country ...eceee...J. S. Bach. 


Parr II. 
Sinfonia in B flat, No.9.......... -- Haydn. 
Aria, ‘‘C’est un caprice,’’? Mad. Anna 
Thillon, (Caglivstro)............ Adam. 


Adagio and Rondo, from Concerto in 

A, Violin, Mr. Blagrove........Moligue. 
Scene, ‘ La Religieuse,” M. De Re- 

vial, accompanied on the Piano. 

forte by Dr. F. Mendelssohn Bar- 

NAUIGN cso cs cboseveccnvcocnes Schubert. 
Overture, Egmont.......seeceeee -- Beethoven. 

Leader....Mr. Loder. 


Conductor....Dr. F. Mendelssohn Bartholdy. 

The great feature of the entire concert 
was Mendelssohn’s magnificent interpreta- 
tion of the concerto of Beethoven—the one 
most seldom performed of the three great 
ones. The cadences introduced by Men- 
delssohn were masterly improvisations, and 
elicited uproarious app'ause. The overture 
and suite of Bach created that interest 
which naturally attaches itself to so illus- 
trious a name, and was listened to with 
profound attention. Its reception was so 
warm that we doubt not of its becoming, 
for the future, a stock piece with the So- 
ciety. The two songs of M. Revial were 
not well chosen—but they were very well 
rendered. Miss Hawes was perfect in 
Mehul’s Romance. Madame Anna Thil- 
Jon was encored with enthusiasm—winning 
the admiration of the audience, equally by 
her charming manner and her admirable 
talent. Piatti made a most brilliant debut, 
and was encored in the last part of his 


stated in the bills. Blagrove was highly 
successful in the difficult concerto of Mo- 
lique. Altogether, however, this concert, 
though full of variety, pleased us less than 
any of its predecessors. The last concert 
takes place on the 8th of July, when, 
among other things, Mendelssohn’s choral 
symphony, The First Walpurgisinacht will 
be given. 





HammersmitH.— Mr. H. Brinley Ri- 
chards, the talented pianist and composer, 
gave a very pleasant entertainment at the 
Albion Hall, here, on Thursday, June 13, 
at which the following vocalists and instru- 
mentalists assisted —Miss Steele, Miss Sara 
Flower, Mrs. W. H. Seguin, Miss E. Birch, 
and Mad. Dorus Gras—Herr Brandt, Mr. 
W. H. Seguin, Signor Ferrari, and Mr. 
John Parry. Mr. Richardson (flute), Sig- 
nor Regondi (concertina), Mr. J. B. Chat- 
terton (harp), Mr. Blagrove (violin), and 
Mr. H. B. Richards (pianoforte). Mr. H. 
B. Richards performed, in very brilliant 
style, the Otello fantasia of Herz, and a 
selection of the studies of Chopin, Henselt, 
and himself—concluding with a charming 
jeu d'esprit on the black keys, entitled 
Valse Noire, his own composition. In all 
these difficult morceaux Mr. Richards 
proved himself a thorough master, both as 
regards style and execution, and was 
loudly applauded. Some vocal compo- 
sitions of Mr. Richards also adorned the 
programme—among which we may men- 
tion his pretty trio, “ Butterfly brilliant and 
bright,” and two graceful ballads, “ Break 
not my word,” admirably sung by Miss 
Flower, and encored—and “If this deli- 
cious flower,” given with great expression 
by Miss Steele. John Parry was, of course, 
encored. There were two madrigals by all 
the vocalists. Mr. Richards and Mr. J. 
W. Davison were the conductors, and 
every thing passed off agreeably.—From a 
Cotemporary. 


Socreta ArMonica.—The last concert 
of the present season took place on Friday 
evening, when the following programme 
was performed :— 


Part 1.—Symphony, in B flat; Beethoven. 
Duetto, Miss Williams and Miss M. Williams, 
“ Let thine eyes,” (Cenerentola ;) Rossini. Aria, 
Herr Staudigl, “O Ruddier than the cherry; ” 
Handel. Fantasia, Violin, Herr Ernst, “ Elegy ;” 
Ernst. Scena, Miss Rainforth, “Ocean thou 
mighty monster,”’ (Oberon ;) Weber. Duett Con- 
certante, two Pianofortes, Mesxsrs. H. and G. 
Forbes. Air, d’Eglise, M. Revial (as sung by the 
composer in 1680); Stradella. Grand Finale to 
Don Giovanni, the Solos by Miss Rainforth, Miss 
Williams, Miss M. Williams, Signor Brizzi, Mr. A. 
Novello, Mr. W. H. Seguin, and Herr Staudigl ; 
Mozart. Overture to a MS. Opera; Lavenu. 
Part 11. — Festival Overture, MS. composed in 
honour of the Coronation of the Emperor Ferdin- 
and of Austria, as King of Hungaria (first time of 
performance in this country); Reuling. Duetto, 
Signor Brizzi and Herr Staudigl, * Dove vai,” (Guil- 
laume Tell ;) Rossini. Trio, two Violoncellos and 
Double Bass, Messrs. Hatton, Lavenu, and Howell; 
Correlli. Duetto, Miss Rainforth and Miss E, 
Mason, ‘‘ Come be gay,’’ (Der Freischutz ;) Weber. 
Fantasia, Violin, Herr Ernst; Mayseder. Aria, 
M. Revial, ** La Gita in Gondola; Rossini. Over- 
ture, “ Jubilee ;”? Weber. Conductor, Mr. Forbes. 
Leader, Mr. Loder. 


The symphony was interpreted with great 
spirit; and Mr. Forbes, in spite of the un- 





meaning abuse of the Britannia and the 
Morning Post (two trunks with one head), 
performed his part as conductor sensibly 
und efficiently. The duet of the pretty 
sisters, Williams, was creditable to both of 
them ; they are favourites with the public, 
and deservedly so. Staudigl was loudly 
encored in the magnificent aria from Acis 
—which would have been better had the 
band accompanied with more steadiness, 
Ernst played his Elegie with consummate 
feeling; we cannot imagine anything to 
surpass the truth and fervour of this violin- 
ist’s style—it is truly irreproachable. Miss 
Rainforth was highly effective in “ Ocean,” 
in her delivery of which scena she has few 
rivals. The concertante duet was well 
performed by the Messrs. Forbes; but we 
did not greatly admire the composition. 
M. Revial, though he laboured under the 
infliction of a cold, gave the old air by the 
romance-hero Stradella, very chastely. The 
finale to Don Giovanni, was the great 
feature of the first part, and was very effi- 
ciently executed. The MS. overture of 
Lavenu concluded a very long act about 
ten o'clock. The overture with which the 
second act commenced, is lengthy, tedious, 
noisy, and insignificant. Its only merit is 
a somewhat brilliant instrumentation. The 
orchestra, however, acquitted itself admir- 
ably, and did twenty times more than 
justice to the composition. We never 
heard of M. Reiiling before, and this speci- 
men of his power does not make us anxious 
to cultivate his more intimate acquaintance. 
Brizzi and Staudigl sang the fine duet of 
Rossini, in excellent style ; aud the trio of 
Correlli could not have been better played. 
The duet from Der Freischutz went well. 
Miss Rainforth was faultless; and her less 
experienced partner, Miss Ellen Mason, 
developed a full toned mezzo soprano voice, 
an unaffected style, and no inconsiderable 
facility of execution. Ernst’s fantasia 
(Mayseder’s Op. 40), created a furore— 
every variation was received with shouts 
of applause. M. Revial gave the melodious 
barearole of Rossini, in a style appropri- 
ately tranquil ; and the overture of Weber, 
finely played, made a capital finale to a 
good, though somewhat lengthy, concert. 
Thus end the concerts of the Societa Armo- 
nica, for the present season. The nine 
directors have, we regret to learn, in spite 
of their enterprise, sustained each a very 
considerable loss. Nevertheless, with true 
English perseverance, they announce at the 
foot of the programme, that they will re- 
new their endeavours for the gratification 
of their subscribers and the public, imme- 
diately after Easter, next season. We 
heartily wish them better success. 


Tue CHIROGYMNAsT. — An apparatus 
to which the patentees, Messrs. Martin and 
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Co., have given the name of “ Chirogym- 
nast,” has been recently invented for the 
purpose of training the hands and fingers 
of learners on the pianoforte, so as to give 
them greater command of the keys, and to 
render the fingers more independent of 
each other. The apparatus, though fitted 
on a small portable frame, consists of seve- 
ral parts, by means of which the joints of 
the hand may be gradually relaxed, and 
each finger obtain a free play both per- 
pendicularly and horizontally, so as to 
stretch farther apart or rise higher with 
great facility. The patentees justly observe 
in their prospectus, that while so much 
attention has been paid to give freedom to 
the joints of the body by gymnastic cxer- 
cises, the improvement of the hand has 
been unattended to; and their apparatus, 
though intended especially to facilitate the 
study of the pianoforte, may be of great 
utility generally in giving more agility and 
freedom to the fingers. Other advantages 
of the “Chirogymnast” are, that by its 
means the mere manipulations of the 
pianoforte, which usually require such long 
practice to become familiar with, are ac- 
quired in a much shorter time, without 
noise and without injury to the instrument. 
The testimonials to the value of the inven- 
tion are extremely numerous, and from 
persons most distinguished in the profes- 
sion. 

The above is from a morning paper. 
If allowed the opportunity, we shall be 
glad to register our own opinion of this 
much lauded apparatus.—Ep. M. W.| 


Tue Emperor or Russta.—This illus- 
trious individual having ascertained that a 
short time previous to his arrival, lectures 
on the music of Russia had been delivered 
by Mr. Horn, expressed a wish to see the 
justly celebrated professor. Mr. Horn 
shortly afterwards had the honour of being 
presenied to the autocrat by Baron ; 
and, after some very complimentary re- 
marks, received from the hands of the 
Emperor, a gold suuffbox, with the enam- 
elled portrait of the august donor, richly 
set in brilliants. Mr. Horn, after profuse 
thanks for this liberal present, returned 
home and composed a hymn, the text of 
which had been kindly supplied by Mr. 
Milnes, M.P., which, as a proof of his gra- 
titude and an example of the unequalled 
expedition of our artist, he presented the 
same evening to the Emperor, whom he 
happened to meet in Regent-street, where 
the illustrious stranger, amidst the fatiguing 
task of representation, contrived to spend 
a few, as he imagined, unobserved mo- 
ments, in the encouragement of native 
industry. 

{This may or may not be true—we re- 
ceive it from a correspondent, whose ve- 








racity is not always unimpeachable.—Ep. 
M. W.] 


ELecTion OF ORGANIST TO THE WoR- 
CESTER CATHEDRAL.—At a Chapter meet- 
ing of the dignitaries of the Cathedral, held 
yesterday, at which the Right Rev. the 
Lord Bishop of Rochester, the Dean, pre- 
sided, Mr. William Done was appointed 
to the honourable office of Organist to the 
Cathedral. Mr. Done is a native of this 
city, and was, for seven years, an articled 
pupil of the lamented Mr. Charles Clarke, 
the late organist; and since the expiration 
of his articles, about eight years since, he 
has officiated as assistant to Mr. Clarke. 
The following are the names of the several 
candidates: —Mr. W. Done; Dr. Wesley, 
Organist of Leeds, Dr. Marshall, Organist 
of Oxford; Mr. H. E. Ford, Carlisle ; 
Mr. George Washbourn Morgan, Cheiten- 
ham; Mr. John Young, Durham; Mr. 
Edward Gunton, Chester; Mr. J. N. 
Wastfield, Bradford, Wilts; Mr. C. J. 
Read, Stratford-on-Avon; Mr, Z. Buck, 
Norwich; Mr. Watson, Cheltenham.— 
Worcester Journal. 

[Our article on this subject, in which we 
exhorted the authorities to uphold the dig- 


nity of art, and consider the interests of 


church music in their election of a successor 
to the late Charles Clarke, has raised a 
nest of hornets about our ears. Some ob- 
secure writer in the Worcester Journal has 
devoted a column or more to abuse of the 
Musical World, and defence of some 
person or persons unknown, und, as far as 
we are concerned, never attacked. The 
result of the election shows that our ex- 
hortation was not un-needed, though it 
has proved of no avail. It is quite enough 
for any one who entertains the slightest 
respect for the interests of art, to see the 
name of Dr. WEsLEY among the rejected 
candidates, and own the justice of our 
strictures in the article which has elicited 
the di/ious observations of our anonymous 
and impotent asperser. However, as no 
one out of Worcester reads the /Vorcester 
Journal, it is not surprising that the dia- 
tribe in question proved quite innoxious— 
falling literally dead from the pen of the 
writer.—Kp. M. W.| 


Orrenpacu.—Herr Jacques Offenbach, 
the celebrated violoncellist, was born at 
Cologne, in 1822. His first studies were 
devoted to the violin, under the direction 
of his father, a musician of considerable 
celebrity ; but his penchant from his ear- 
liest age was for the violoncello. That 
“unspiritual god,” opportunity, afforded 
him the means of vindicating his preten- 
sions to be a distinguished performer on 
his favourite instrument; at a musical 
soirée given at Cologne, on which occasion 





one of Beethoven’s quartetts was to be 
played, the gentleman to whom the part of 
the bass was assigned fell suddenly indis- 
posed, and the young Jacques, amid the 
doubts, and even jeers, of the assembled 
company, requested permission to oceupy 
his place. His application was acceded to, 
and his performance astounded everybody. 
At the age of thirteen he went to Paris, 
and, having played to Cherubini, had the 
signal honour of being immediately ad- 
mitted into the Conservatoire. Shortly 
afterwards he was engaged at the Opera 
Comique; but, in 1837, being of delicate 
health, and unable to undergo the fatigues 
of an orchestra, he retired to devote him- 
self to the stduy of composition, which he 
pursued for the space of four years, under 
the surveillance of Halévy. In 1842 he 
made his début in the fashionable saloons of 
Paris, as a solo player, and was so success- 
ful, that, in a very little time he became 
L’ Artiste a la mode in the French capital. 
‘This season he has ventured into the great 
vortex, or musical whirlpool of London, 
and has “ got off” with immense applause, 
wherever and whenever he has appeared. 
He certainly is an artist of first-rate ability, 
and, we might add, agility, on his instru- 
ment, and, moreover, a man deserving the 
respect of every musician for his acquire- 
ments, and of every gentleman for his de- 
portment. Herr Offenbach has been heard 
at several of our most fashionable concerts, 
and has, moreover, played with success at 
Court, before Her Majesty and Prince 
Albert, from which illustrious personages 
he received, in addition to the highest 
marks of admiration, a valuable diamond 
ring. 

GuiovucesTER F'gstrvat.— In our ad- 
vertising columns will be found reso- 
lutions passed by the stewards of the 
former meeting, and by the provisional 
committee appointed to promote the hold- 
ing of the meeting for the present year. 
It will be seen thet matters are going on in 
a business-like and satisfactory manner— 
that the Lord Bishop of the Diocese has put 
his name in the list of contributors to the 
guarantee fund for £20, and the Dean and 
Chapter have agreed to subscribe £100— 
and that negotiations have been entered 
into with influential individuals in the 
county, both lay and clerical, in the hope 
of prevailing upon them to accept the 
office of stewards. We hope next week 
to announce that favourable answers have 
been received, and then the question of 
meeting or no meeting for 1844 will be en- 
tirely and satisfactorily set at rest; and the 
gentlemen who will thus step forward on 
behalf of the festival will, like those who 
have so well exerted themselves already, 
deserve lasting honour in the county of 
Gloucester.—Gloucester Journal. 
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Mr. W. Srernpace Bennett's Concert. 
—The Hanover Square Rooms presented 
a brilliant appearance on Tuesday morn 
ing, at the concert of this distinguished 
musician—in spite of the torrents of rain 
which fell incessantly throughout the day. 
The programme was one of great interest, 
aud merits insertion:— 


Part t.—Symphony in A minor, as performed at 
the Philharmonic Concerts; Felix Mendelssohn 
Bartholdy. Aria, ‘* Della Vita,” Signor Brizzi, 
(Fidelio;) Beethoven. Recit. and Aria, ‘ Resta o 
cara,” Miss Dolby ; Mozart. Fourth Concerto in 
F minor, Pianoforte, Mr. W. Sterndale Bennett ; 
sennett. Duetto, “Il pallor funesto,’ Madame 
Castellan and Herr Staudigl, (Lucia ;) Donizetti. 
Aria, “ Che fard senza Euridice,’? Miss Marshall, 
(Orfeo;) Gluck. Motett, ‘* Laudate Pueri,” (com- 
posed for the Cenvent Trinita de Monte at Rome,) 
the Soli Parts by Messdumes Newton, E. Mason, 
and Dolby ; assisted by the Students of the Royal 
Academy of Music (by the kind permission of the 
Committee ;) Mendelssohn. Part 11.—Overture, 
(The Naiades;) W. Sterndale Bennett. Aria, 
** Stille noch dies Wuthverlangen,” Herr Staudigl, 
(Faust;) Spohr. Aria, “ Quando quell uom,” 
Madame Castellan, (Ida della Torre;) Nini. 
Rondo from concert-stiick (MS.) Pianoforte, Mr. 
W. Sterndale Bennett ; Bennett. Song, “O rud- 
dier than the cherry,” Mr. Machin, (Acis and 
Galatea ;) Handel. Terzetto, “Soave sia il vento,” 
Madame Castellan, Miss Dolby, and Herr Staudig ; 
Mozart. Andante con Variazioni, Duet Piano- 
forte, Dr. Felix Mendelssohn Bartholdy, and Mr. 
W. Sterndale Bennett; Mendelssohn Bartholdy. 
The Orchestra under the direction of Dr. F. Men- 
delssohn Bartholdy. Leader, Mr. Loder. 


Owing to the band being detained at 
the Opera rehearsal, the concert was 
turned upside down — and Mendelssohn 
kindly accompanied several of the vocal 
pieces, with which the performances were 
obliged to commence, in order to avoid 
keeping the audience waiting. Good music 
however is welcome as we can get it, and 
the programme lost nothing of its interest 
by itschanges of position. The concerto 
of Mr. Bennett was never better accom- 
panied by the band, never more brilliantly 
executed by the composer, and never more 
thoroughly appreciated by the public. As 
a work of art it is worthy a place by the 
side of the chef dures of the greatest 
masters. The Rondo from the Concert 
stick (we regretted to lose any part of this 
charming composition) also pleased univer- 
sally, and was played by the author in 
masterly style. The duet of Mendelssohn 
created the utmost enthusiasm. When 
two such players come together — and 
when, moreover, the composition on which 
their strength is to be tried, is from the 
pen of Mendelssohn, such a result can 
create but little surprise. We shall decline 
venturing an opinion on the merits of the 
work until another hearing shall have given 
our notion of it a more decided shape. 
The scherzo in Mendelssohn’s symphony, 
was enccr.d—a:.d the entire symphony was 


performed in # Nighly spirited manner. 





Mendelssohn's mottetto (accompanied by 
Mr. Lucas on the organ) was charm- 
ingly rendered by the fair vocalists, who 
instigated by his presence, used every 
effort to give due expression to the inten- 
tions of the composer. The rest of the 
vocal music was admirable. Brizzi sang 
with the purest taste. Miss Dolby and 
Miss Marshall were never heard to more 
advantage. Staudigl was magnificent in 
the song from Faust, and Machin every- 
thing that could be wished in the noble 
air from Acts. Madame Castellan, too, 
both looked and sang to admiration. The 
only disappointment was the non-perform- 
ance of the overture to the “ Naiades”— 
which was to have been substituted for a 
new MS. overture of Mr. Bennett origin- 
ally advertised, but which, we presumed 
has not yet seen the light. The “ Naiades” 
were swamped in the confusion occa- 
sioned by the tardy arrival of the orches- 
tra—for which thanks to that much lauded 
individual, Signor Costa. Every thing 
else was in all repects satisfactory. 

Departures.—The stars are all leaving 
us. Vivier, Parish Alvars, and Madame 
Thillon, have flown within the last few 
days. 

Miss C, WELLER gave a morning con- 
cert on Thursday, at the Hanover-square 
Rooms, and the selection she performed in- 
cluded some of the best works of Clementi, 
Beethoven, and Dussek. She was received 
with enthusiasm by a fashionable audience. 
Mr. H. Boys conducted in a musician-like 
manner. 

Miss Groom. — Let us remind our 
readers that the last soirée of this young 
lady, takes place to-morrow night, and 
presents great vocal and instrumental 
attractions. Sterndale Bennett will play, 
and John Parry will sing, &. &e. &e. 








*,* In answer to numerous inguiries, it is re- 
spectfully stated that the subscription to the “* Mu- 
sicaAL Wor.D” is 16s. per annum, or 4s. quarterly, 
which ensures punctual free delivery in every part 
of England, Ireland, Scotland, France,and Belgium, 
by the first post afler Thursday—the terms for 
America are 25s. per annum, the Numbers being 
forwarded by the Post-office Mails on the 14th and 
28th of each month. Single copies may be obtain- 
ed by remitting the amouut either in coin or post- 
age stamps to the Office of the Journal, 60 Dean 
Street, Soho, Loudon, where all the back Numbers 


for the convenience of Subscribers completing their 


sets, may be obtained. 

*,* All Letters, Parcels, &c. for the Editor 
shoul be addressed to him at the Office as ubove 
free of expense. If relating to or required to be 
noticed in the current number, they should not 
arrive later than Tuesday’s Post. 





Potices to Morresponvents. 

Mr. G. F. Frowers.—A Lover or Crurca 
Music.—Mr. W. Leemine. — ]Ngurrer. — Shall 
receive attention next week. Mr. Cuas. Barratt. 
— Many thanks. Mapame Sata’s tickets arrived 
the day after the performance. Mr. C.Smira shall 
be, attended to. 








str. €. EB, Horn’s 


VOCAL AND INSTRUMENTAL CONCERT, 
on Saturday, June 29th, 
in the Great Lecture Room at the 


ROYAL POLYTECHNIC INSTITUTION, 
No. 309, Regent Street, 


The first part will consist of 
MUSICAL ILLUSTRATIONS OF SHAKSPERE, 


by Vocal and Instrumental Music, being No. 1 of a 
Series devoted to the works of the immortal poet. The 
Words by George Svane, B..A; the Music entirely rew, 
by C. E. Horn, composed expressly for the occasion. 


Programme.—Age the first, The Cradle Song, Mrs. C. E* 
Horn; age the second, The Schoo! Boy, Master Mac 
Dermot; age the third, The Lover, Mr. C. Horn, jun. ; 
age the fourth, The Soldier, Mr. Handel Gear; age the 
fifth, The Justice, Mr. Ransford; age the sixth, The 
Slipper’d Pantaloon, Mr. C. E. Horn; age the seventh, 
The Old Man—the Resurrection from the Grave to im- 
mortality, Master Mac Dermot, Mr. C. Horn, jun., Mr. 
C. E. Horn, Mr. H. Gear, Mr. Ransford; Hymn of the 
Shadows. The Second Part will consist, by particular 
request, of Songs, Duets, Trios. and Glees, from dif- 
ferent MS. and published Compositions of C. E. Horn 
‘first time of performing in public). In addition to the 
above vecalists, Mrs. T. H. Severn, Miss Williams, Miss 
A. Williams, and Mr. Machin have kindly proffered their 
services. Mr. C. E. Horn will preside at the Piano-forte, 
accompanied by a select Orchestra. Doors open at Half- 
past Seven, to commence at Light o’Clock. Particulars 
will be duly announced. 


Lower Reserved Seats, 5s. each; Tickets for Upper 
Seats, 3s.; to be had of Mr. Horn, 70, Great Russell 
Street, Bloomsbury; at the Polytechnic Institution, No. 
309, Regent Street; and principal music shops. 





Nebucodonosor, by Verdi; 
El fFantasma, by YPersiani; 
Maria di Rohan, by Donizetti. 


The Music in the above Italian Operas, and the fashion- 
able Polkas. 


CRAMER, BEALE, & CO., 201, Regent Street. 





Mw. Bober’s Lrish Morning, 


Under distinguished patronage. Mr. LOVER begs to an- 
nounce that he will give a MORNING ENTERTAIN- 
MENT (being his first and only morning one this season, 
in consequcnce of his provincial engagements), at the 
Hanover Sguark Rooms, Tomorrow, FRIDAY, June 
28, to commence at Two o’Clock, when hefwill have the 
honour of presenting his ILLUSTRATIONS UF NA- 
TIONAL CHARACTER, ANECDOTE, and MELODY, ix 
a selected entertainment, which®will (by desire), comprise 
the favourite anecdotes and music of beth his Evening 
Entertainments and several new songs. Mr. Lover will 
be assisted by Miss Cubitt and Miss Rollo Dickson. 
Tickets, 2s. 6d.; Reserved Seats, 4s., to be had of the 
principal music sellers. 


far. Braham 


has the hononr to announce that his Concert at the 
PRINCESS’S CONCERT ROOM, Castle Street, Berner’s 
Street, will take place on Monpay, Jury Ist; at 
Ricnamonp, July 2nd; and he repeats, by request, his 
Concert at Stoke NEWINGTON On WEDNESDAY, JULY 
3rd. For particulars see programmes, which may be ob- 
tained at the principal music shops, and of Mr. Braham, 
5, Gloster Place, Hyde Park Gardens. 


Ar. Blaqrove 


begs to announce that his remaining 
Three Grand Concerts 


with orchestra, at his New Concert Rooms, No. 71, 
Mortimer Street, Cavendish Square, will take place on 
the following evenings: — Wednesday. July 3, 1844; 
Monday, July 22; and Wednesday, August 7. The or- 
chestra to consist of thirty-five performers, under the di- 
rection of Mr. Blagrove. Subscription Tickets, Two 
Guineas each, Single Tickets, 10s. 6d. ; Family Tickets, 
to admit four, €1:11:6d. To be had at the principal 
music warehouses, and of Mr. Buacrove, 7}, Mortimer 
Street. Further particulars in the bills. 
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Les DMiamans Ve la Couronne. 


The whole of the music now performing with immense 
success at the 


PRINCESS’S THEATRE, 


With the celebrated 


MADAME ANNA THILLON, 


Is published by WESSEL & STAPLETON, 
who are the Sule Proprietors. 


The Airs, in four books, by J. W. Davison. 

The same as duets, in four books, by ditto. 

The Galop, arranged by BuRGMULLER. 

The same as a Duet, by J. W. Davison. 

The Overture, Piano-forte solo. 

The same as a Duet. 

rhe Bolero, arranged by MACFARREN. 

First set of Quadrilles, by Musard. 

Ditto as Duets, by ditto. 

La Reine Catarina, second set of Quadrilles, by ditto. 

Ditto as Duets, by ditto. 

The Overture, Airs, and Quadrilles, for Military Band. 
Also various other arrangements for Piano-forte and 

other instruments, by eminent Artists. 


WESSEL AND STAPLETON, 
67, Frith Street, Corner of Soho Square. 





The Celebrated Nicholson #Flute. 


This unrivalled instrument may now fairly be said to have 
ridden roughshod over the paltry pretensions of the oc. 
casional obfuscations of modern invention. The B—— 
flute, and the C—— flute, and the D—— flute, and so on 
tillthe end of the alphabet, have PROVED THEMSELVES, 
by their own failure, without adventitious discussion, 
BASELESS FABRICS!! 

No true amateur—no true artist—NO ENTHUSIASTIC DI8- 
CIPLE EVEN! ever lends an ear or applies a lip to any of 


the 
IMPOTENT ADVERSARIES 
of the noble and unconquerable flute, the beloved of the 


great departed 
NICHOLSON, 
the cherished of the great living 
RICHARDSON, 
the unequalled, unrivalled, not-enough-to-be-estimated 
NICHOLSON FLUTE, 
which is at the mouth of every true flute lover day and 
night. 
T. PROWSE, Hanway Street, Oxford Stteet, of whom 
avery large assortment of Nicholson Flutes are con- 
stantly on sale. 





, 

Dr. Stolberg’s Woice Losenge, 
for improving the Voice, and removing all affections of 
the throat, Strongly recommended to Singers, Actors, 
Public Speakers, Clergymen, persons subject to relaxed 
throats, and all persons desirous of cultivating their 
voices, and ensuring a good and clear articulation. Sold 
in boxes at Is 14d., 2s. Qd., and 4s. 6d., at Leader and 
Co’s, Music Sellers, 63, New Bond Street, corner of 
Brook Street. Testimonials from Madame Grisi, Madame 
Persiani, Signor Lablache, Mr. Giubelei, Mr. Harrison, 
Mr. John Barnett, &c. 





New Music. 
Et fas not thus in By-qone Days, 


¥ Hove Thee Wet. 


BAtiap, the words by CatpEr CAMPBELL, Esa@., music 
by M.C. Corrvuut. Price 2s. 

Published for the composer by T. Prowse, NICHOL- 
SON’S FLUTE MANUFACTORY, 13, Hanway Street, 
Oxferd Street. 





Ancient Psalmodr. 


This work contains numerous fine specimens of early 
Psalm writings, extracted from the works of TA.Luts, 
Tuos. Est, Ravenscrort, Mortey, &c. &c.; the whole 
arranged in a familiar style for two treble Voices, with a 
separate accompaniment for the ORGAN or PIANO-FORTE, 
and is particularly adapted for the use of Private Families 
and Schools, as well as for Church Choirs, 
By CHARLES SMITH. 

The above work is now completed in 17 numbers, price 
1s. each pumber. and may be had at Chappell’s, 50, New 
Bond Street, Cromer, Beale, & Co., Regent Street, and 
most other Masic Sellers. An Index and Title will be 





given with the 17th aumber. 


QUEEN'S CONCERT ROOMS, HANOVER SQUARE, 


LAST CONCERT OF 
str. a. H. Ernst, 


On FRIDAY Mornine, Juty 5, 1844, 
To commence at 2 0’Clock. 
PRINCIPAL INSTRUMENTALISTS. 
DR. FELIX MENDELSSOHN BARTHOLDY, 
MR. MOSCHELES, MR. * * * 
and 
HERR ERNST. 


VOCALISTS. 
MISS DOLBY and HERR STAUDIGL. 
PROGRAMME. 
PARTI. 


Quartet, Two violins, viola, and violoncello, Messrs. 
Ernst, Goffrie, Hill, and Hausmann.,.... Mendelssohn 
Allegro assai appassionato, in E minor. 
Annante Cantabile in G minor. 
Scherzo in E major. 
Presto Agitato in E minor. 
Songs, “ Alt Deusches lied,” and “ Zuleika,” (from Six 
Songs, Op 57) Miss Dolby.............. Mendelssohn, 
Fantasie brillante et dramatique, for the Violin, Herr 
Benet. ooccccce . Ernst. 
Song, Herr Staudig] ......0.cc000 scccccecece eee 
Grand Sonata in A minor, pianoforte and violin (dedicate 
to Kreitzer) Messrs. Moscheles and Ernst.... Beethoven. 


Pee meee rere rs eeereseeeeeeees 


PART II. 


Triple Concerto for three Pianofortes, Mr. Moscheles, Dr* 
F. Mendelssohn Bartholdy, andMr. * * *,,,, Bach. 
Solo, Pianoforte, Mr. os pasa tevssawese ed 
Song, Herr Staudigl, ‘‘ Rough wind that moanest loud,” 
J. W. Davison. 
Ballad, ‘‘The Er] King,” Miss Dolby, accompanied on the 
pianoforte by Dr. F. Mendelssohn Bartholdy .. Schubert. 
Ballad, “The Erl King,” transcribed for the Violin alone 
executed by Mr. Ermst....cscecsseceseceeeeseees MIDSt, 
Song, Herr SAMs]. 0.0.0 vccccccccccccecscccscccecesens 
Introduction and Caprice on a theme from “ I) Pirata,” 
Violin, Mr. Ernst .....0.0ccccccccccvccscecccece MINSt, 
Conductor—Mr. Benedict. 
Tickets, 10s.6d., Reserved Seats, One Guinea; of Mr. 
Ernst, 38, Great Marlborough Street; and the principal 
music publishers. 


To the sMlusical Public. 
Just Published, in 8vo, Price One Shilling 
A CATALOGUE 


OF 
A MISCELLANEOUS COLLECTION OF MUSIC, 
Ancient and Modern, together with Treatises on Music, 
and on the History of music; on Sale, at the Prices af- 
fixed to each Article, by 
CALKIN 8 BUDD, 
Booksellers to Her Majesty, 118, Pall Mall, London. 


sHiss Clara Septon’s 
Popular Lecture on Comedy, 


Interspersed with Songs and Recitations, received with 
the most unbounded applause, takes place under the dis- 
tinguished patronage of The Right Honourable Lord 
Francis Egerton, M.P., every Tuesday evening, at the 
Princess’s Concert Room, Castle Street, Berners Street. 
Piano-forte, Mr. M. Masters. Admission 2s.; Reserved 
Seats, 2s. 6d.; Tickets to be had at the principal music 
sellers, and at the room. To commence at 8 o’Clock 
precisely. 











Wilson's Scottish Cntertainments, 
Music Hall, Store Street, Bedford Square. 


On Monday Evening, July 1st, 1844, at Eight o’Clock, 
MR. WILSON will give his entertainment on 


Highland Melody and Song. 


Songs—My Heart’s in the Highlands—The Maid that 
tends the Goats—The Bard’s Legacy—Will ye gang wi’ 
me, Lizzie Lindsay ?—Ochoin ochri, oh !—The M’Gregor’s 
Gathering — Rob Roy’s Lament— Rob M’Gregor’s come 
age.in—Farewell to Lochaber—Come under my plaidie— 
Pbroo, pbroo, my bonnie cow—Pibroch o’ Donuil Dhuibh— 
Row weel, my boatie, row weel—The Reel o’ Tulloch- 
gorum Piano-forte, Mr. Land. Front Seats, 2s. 6d.; 
Back Seats, 2s. Mr. Witson’s Entertain ments on 
Wednesdays, in the Hanover Square Rooms, at Two 
o’Clock. 





THE WORKS OF 
Dr. F. Mendelssohn Bartholdp, 
Published by Ewer & Co., 72, Newgate St. 


Original Melodies (Lieder ohne worte), book 4.... 
Ditto ditto, 4 hands............... senha ae 
Ditto ditto, Piano-forte and Vioiin. 
Ditto ditto, book 5, solo.... 
A Parcarole (Lied ohne worte), ditto. 
Seventeen Variations Serieuses, ditto...... ere 
Symphony No. 3 in A, Op. 56, arranged for 4 hands 
Ditto, full score.. ........... Sedene C00 eeeccecee 
Ditto, orchestra parts............ceseceecee ces 
Grand Trio, Piano-forte, Violin, and Violoncello.. 
Ditto, Piano-forte, ¥lute, and Violoncello... 
Ditto, arranged for Piano-forte, 4 hands .. 
— Grand Duo for Piano-forte and Violoncello, 
Ditto, Piano-forte and Violin... 
Fughetta for the Organ .......0seeeseessececeeces 
Choruses to the Antigone, with English words, 
Piano-forte Score.... 15 
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Separate Voice Parts, the set ............e008 oe 10 
Ditto, arranged for the Piano-forte, 4 hands...... 
The First Walpurgis Night (Poem by Goethe, the 
English Version by W. Bartholomew), for 
Soli and Chorus, Piano-forte Score........ 
Separate Voice Parts, the set .......... 
Ditto, Full Score ..... ‘ . 
OPEROMIR PATE, 650.00 00 ccceccreverdece cpkeneamece 3 
The Music To SHAKSPERE’S M1DSUMMER NIGHT’S 
Dream, Piano-forte, 4 hands and voices...... 
From dittu—The Scherzo, 4 hands..........00...5 5 
The Notturno, ditto ...........00008 

The Wedding March, ditto..,.. ..... 

The Intermezzo, ditto ............68 

The Vocal Part with ditto accompani- 





MONTES .occccccces coccccccsccces 
Six Vocal Quartets, two Trebles, Tenor, and Bass, 
WACUIRUOND sisccececstdccnsontsncarerdocsaes 6 
Resp to the Cc i ME, GID cccecesces 1 
Six Vocal Quartetts for Four Male Voices, with 
BOOB a 0 dvs ccteece es ccdnocee ndevceneseiocsonse 
My Bark is bounding, duet for Soprano and Alto, 
WIRD PIAMO-FOTCE 00 0 cccccdcccsceseccvees eos 
Can I light-hearted be? ditto .... 
Evening Song, ditto ....... 
The Garland, Poetry by T. 
Piano-forte .......+.+ 
The Journey, ditto 
Greeting, ditto ........ 


IH. Dodler’s 


Second Matinee Musicale 


will take place at the Hanover Square Rooms, on MON- 
DAY next, to commence at Two o’Clock precisely, when 
he will perform Beethoven's celebrated trio in C minor 
with MM. Sivori and Piatti; Grand Fantasias from Mao- 
meto and Sappho; Nocturne and Tarantelle, with violin 
accompaniment, Signor Sivori; Notturno, in D flat, 
L’Adieu de Schubert; Etude, in D minor, and Polka 
Brillante. ‘ Vocalists—Madame de Meric Lalande, Mdlle. 
Mazell, Miss Dolby, and Signor Salvi. Conductor Mr. J. 
W. Davison, Tickets and Reserved Seats, at all the prin- 
ciyal music warehouses, and of M. Dohler, 7, Maddox 


Street. 
sHiss H. Groom 


has the honour to announce that her 


THIRD MUSICAL SOIREE 


The last of the Series, will take place at BLaGrove’s 
New Concert Rooms, 71, Mortimer Street, Cavendish 
Square (tomorrow), FRipAy, JUNE 28th, to commence 
at Eight o’Clock. Performers—Miss Sara Flower, Miss 
A. Williams, Miss M. Williams, Miss E. Lyon, Miss 
H. Groom; Mr. Joun Parry (who will sing his last new 
song), Mr. Ferrari, Mr. Calkin, Mr. H W. Seguin, Mr. 
Streather, Mr. Rook Norman, Mr. R. Blagrove, and Mr. 
STKRNDALE Bennetr. Conductor—Mr. C. E. Stephens. 
Tickets, 5s. each; Reserved Seats, 7s. ; to be obtained at 
Messrs, Cramer & Co’s music warehouse, Regent Street ; 
and of Miss Groom, 15, Cardington Street, Hampstead 
Road. 
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